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GALLERIES—UPTOWN

TOD PAPAGEORGE

I 1970, when the country was at war with Viee-
nam, Papageorge travelled across the United Seates
1o take photographs of sportmg events, meloding
the World Serics, the Indianapolis 500, and the Iron
Bowl, More than forty images from thar project—
all in crisp, no-nonsense bﬁk-nﬂd-whim—l’nﬁus
on spectarors and players in the sort of chaoic
maoments that don't kend themselves wo pretty pic-
tures, Papageorge doesn't attempt to mold these

infant. In “The Company Pionic,” a modey, shave-
era crowd frolics in a frothy rococo landscape, The
show's only misstep s the press release, which em-
phastees Steckel’s romantic relatonships (including
one with Maron Brando), a move that mns coun-
ter to the feminzst tnumph of her work. Through
Tuly 31, (Abgus, 511 W, 25th 5t 212-242-6242.)
BASIL WOLYERTOM

The name may be unfamiliar, but one look at
Wolverton's drawings—hilariously angsty master
pieces of the gross-out variety, full 1ﬁtl{'ﬁ]ﬁ|‘ltﬂ‘
eychalls and boils—and you'll recopgnize botl his
genius and his sway. B, Crumb and Peter Saul both
acknowledge their debr; Bd Ruscha has named

POP NOTES
CHEAP THRILLS

{Zlu'rl}p Trick's latest album s one of its trickiese
vet, trom the winking tde (*The Latest™} on
down. The first single, *When the Lighs Are
Oue,” 15 a cover of an old Slade song—an old
cover of an old Slade song, actually, recorded in
1976 and rescued from the Cheap Toick vauls—
that fits the onginal over the fl',{:llll:n ing; drumbeat
af the hand% r;r|'_|.- bt “ELD i:l{ﬁﬁ." ']'hml,:lgh-
out, in fact, the group (sall composed of the gui-
tarist Rick Hinhlfn, the sinper Robin ?..1r|.-:.’:r.g;uh|:
lazast Tom ]"-:I:-L'fxﬂ:ln, and the drumumer HI.II'I. k.
Carlos) plays fasg and loose with 13 own history,
The sparkling *Miss Tomorrow™ is a leftover
from Zander's early-ninetics solo career. “Fvery-
bdy Knows,” one of many songs in which the
band, and parmicularly Zander, seems 1o be chan-
|1I!'||i|'|p._ ]l:'b-]ll!l Lennon, makes a P.i.'Elinﬁ_ reference
i the band’s 1283 album, “Mext Position Please™
And the bruising “Sick Man of Europe™ takes is
name from the pre-Trick band thar Rick Mielsen
started in the early seventies.

Elsewhere, the group continwes 1o do whar it

has always done, balancog delicare balladey (™ Mir-
acle,” which has another highly Lennon-like vocal)
with skewed popcrait (“Evervday You Make Me
Crazy,” which rushes by in less than two minutes
and sounds like a commercial jingle). Sometimes,
they do both in the same somg: “Closer, the Bal-
lad of Burt and Linda™ is a soaring love song
abour Burton Pugach, the Mew York lawyer who
spent fourteen vears in prison for hinng thugs o
throw lye in the face ﬂﬁl'ii- irlfricnd and furare
wife, Linda His, And even this is a canny look
in the rearview mimror, The band's débug album,
back in 1977, contained the “The Ballad of TV
Vaalenee (I'm Mok the 'I:I'n]:r' Bow),” @ dark rocker
that atternpeed o make sense of o twasted mind
(it was onginally titled “The Ballad of Hichard
Speck,” after the Chicago mas murderer). Mov
ing confdently into the future while remaining
convincingly rooted in the past? MNow that's a
izl trick.

—Ben Greenman

o —

events into balanced compositions; he lets them
sprawl and tangle but never slacken, Every imch of
his photographs counts; nothing fecls extransous.
Whech may be why they feed 5o fraught, so tensed
up. The war &5 elewhere, but it casts a shadow
here, and no one scapes it Throsgh A 28, (Pace
MacCaill, 32 E_ 57th Se. 212-750-70949)

Short List

CakoL BOYE: Horticubneral Sociery of Mew York,
148 W 37h Se. 212-75709 15, Through Sept, 10,
DIAS & RIEDWEG: Amercas Soceety, Park Ave. at
68rh St 212-249-8930. Through Auwg. 1. PaUL
HinEL: D Lellis, 1045 Madison Ave., ar §0th
St 212-327-1482. Through Aug. 28,

GALLERIES—CHELSEA

AHITA STECKEL
Steckel’s works from the carly sisties are acerbic,

stripped-dowm apes that updane the tech-
niques pronsered by Dadaists like Hannah Hoch
& and John Heartfield. Stecke] alsered a vintage wed-

= ding photograph so that a bnde & joined with a
2 death-mask groom; Venus de Milo becomes a ghoul
= with elongated, Edward Gorey-like arms; and a
i peaches-and-cream Madonna nurses a dark-skmned

Wolverton as his earliest influence. For his début
at Gladstone’s Mew York gallery, the canny neo-
;fhgc:piunlifi: Lhmtn:!-:nn _];Rﬂt CUrbes a I:slrirmim

oeens of pen- and graphite-on-paper drawings
by the sclf-tanght contributor o MAD and Life
magazines, a5 well a5 a revelarory selection of his
sci-fi drawings from the thirties, The future has
rarely looked more out-there, ["l'qru;,rugh Aug. 14,

(Gladsone, 515 V. 24th S¢ 212:206 9100
A

Curator Amani Olu has pulled ther nine con

termnporary artists who waork with black-and-whire
phegography and photo-based imagery, Their styles
wary r.:r.‘li:n"].', bt 't]'u::r all have a q:-lmptun] |1|:nl:
and very litthe interest in tradinonal photography.
Some of the most interesting work—Talia Chet-
rit's hard-edged, compurer-generated MLrIEE
Marthew Camber’s expressionast chal ribs: Ar-
thur Ou’s vickently 5|;I;mtrml.ﬂ.¢m arts with
or actively engages abstraction. Seephen Gill's witty
still-life srudies mine the sculpoural potential of
discarded betring slips, and Adrien Missika, shoot-
ing the Grand Canyon through a wourist welescope,
discovers ghostly new planets suspended in the
viaxid. Through Aug. 21. (Bose Pacia, 508 W. 26th

S 21298970740

TARCADIE
Working primarily with the gallery’s own stable of
photographers {and ene painter), Clamp explores
the sbea of a pastoral paradise, If Eden has always

been illusory, artists have never tred of 1maging
ir, some with idealized views of the namral band-
scape (see Frank Yamnes, Mare Yankos, and Azz +
Cucher), others with a sly wink and a lot of art-
e, Lori Nix's warerfall and secleded mountain
lake were Fabricated in her studio, and James Bid-
good’s seductive Pan, who pipes visitors in at the
enfrance, perches in a forest of papice-mdché and
paint. Stephen Wilkess pristine rural baseball dia-
mond only looks fake; the acoal site of the film
“Faeld of Dreams,” its perfection has been preserved
fowr I:-uurl:..h:.T]1m|.||§h.|‘l.|.| , 1, (ClampArr, 521-531
N 25eh St GbG-230-0020,)

"DISCOVERIES™

Galleries have more incentives than psoal this
year o ransack their inventories for buried gems
1o 2ee B l.]iﬂ'&-ul.;h the sh:_m CNTRITEET |.'|'|n|1l1'||'=1
bait there's no air of desperation here, Sillverstein
promises a “special selection of extraordinary
photographs™ and delivers, with fne works by
a slew of modern masters, including Sticglitz,
Weston, Callahan, Levitr, Outerbridge, and Arbus.
The mix is stimulating and unpredicrable; not
every photographer is already museum-certibed,
but virtually cvery pring is, as promised, remark-
able, Look for Magrite's viny “Self-Postrair in
His Studio,” Kereses famous drooping wlip,
signed over and over in the white margins, and
an unuswal trio of Siskind divers in midair, blurred
into smudged abstractions, Throwgh Aug. 7. (5il-
verstein, 535 W 24th Sc 212-627-3930,)
"fLOouUGH"

The e “Abiogenesas” might have been oo por
tentous bor summer, but art emerging from pra-
mordial oore 1 the deife of this rambuanctioas dhanwe
ol works by thirty-four artses (from bigwigs ke
Andy Warhaol oo VOMEIEE FUnS like Pax E'.;':.:E":lm':l.:lr
arganeeed by the pamter Steve DhiBenedetio, Mar
gins trump centers, One high paing, while techn-
cally in e show, is outside iz Keith Edmber’s win-
dow installation of a living cyead plant sprouting
from a slab of hardened lava. As you enter, the
tarnished glamour of a small silver painting by
Cheryl Donegan sets a louche rone that gives way
(1Y d;{:mchn}' in Fabian Marcaccios aggressively
repelient polychrome ho o vomit, Thro
July 24, {chﬂn, 527 WL 2%ch 56 212-925-6190.)

Shore List

KEREM CYTTER / LUKE FOWLER / TRIS YOMNMA-
MICHELL: X Imtiative, 548 W 22nd St, 917-6597.
4886, Through Sept, 19, GUYTOM \WALKER:
Greene Maftal, 508 W, Xioth Sc 212-463-7770,
Through Aug. 7. DOROTHY IAHHONE: Kern, 532
WL 20th Sr. 212-367-2661. Through Aug. 14.
$COTT REEDER: Reich, 537A W Xied Se 212-
9344949 Through Aug. 19, "DAUGHTERS OF
THE REYCGLUTION: WOREH & COLLAGE": Foubok,
533 W 23rd S 212-675-7450. Through Aug. 14
"HAKEDI": Kazmin, 293 Tenth Awve. 212-563-
4474, Through Sepa. 19, 4 SEMSED PERTURBA-
mon™: Murray Guy, 453 W 17ch S0 212-463-
7372, Through July 31. "6 WORKS, & REOOMS™
Lwimner, 533 W, 19th 5S¢ 212-727-2070, Through
Aug, 14, "SUMMER PICTURES": Saul, 535 W, 22nd
56 212-627-2410, Through Sept. 12,

GALLERIES—DOWNTOWN

"COMMUMICATION COORDIMATION
COHNSIDERATION™ s
The :.r_'|.1||;r1v|1r Mathan Carter rounds up three
younger artists who share s baoyamt appeoach
ror materiels and his interest inoodes. Emily Lamndons
bright plywood bestary—painted cut-outs of life-
sized bears, foxes, deer, eprets, and others—erowds
the center of the gallery like a Seussian forest of
signs. In Susan Rodrguez Gurierrez’s elegane haiku
an mstalkaion, vinyl silhoueres of birds in flighs
create a shadow play on the gallery’s wall and
window. Best of alljl is Katie Murray’s video of a
wcens high-school drill squad performing a razor-
sharp routine, edited from four vears” worth of
footage, Through July 31, (Werble, 83 Vandam 5.
Z12-352-9700,)
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